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Sections: 
 
Section 1:  

• Bereavement and reminiscence and how they relate to reverie 
memories 

 
Section 2: 

• Returning to places to reconnect with the deceased loved 
ones/reverie memories, and using places as memory triggers 

 
Section 3: 

• False memories and how an individuals imagination can adjust 
memories and the memory timeline 

 
 
Readings and Theories to Focus On: 
 
Definitely know I want to include concepts from these books; however, 
I will have to revisit the scans I have of the others in my Bibliography to 
see if any of their theories fit. 
 
“Emotional Geographies” edited by Joyce Davidson, Liz Bondi and 
Mick Smith 

• Definitions and ideas about “Reverie” memories 
• Ideas on landscapes as triggers 

 
“Art of Memory” by Frances A. Yates 
 
“Camera Lucida” by Roland Barthes 

• Ideas surrounding Studium and Punctum 
 
“Art and Thought” edited by Dana Arnold and Margaret Iversen 

• Ideas on imagination 
 
“Rites of Return: Diaspora Poetics and the Politics of Memory” edited by 
Marianne Hirsch and Nancy K. Miller 

• (Especially the chapter “Memoirs of Return” by Saidiya Hartman, 
Eva Hoffman and Daniel Mendelsohn in conversation with Nancy 
K. Miller) 

• Sparked ideas about landscape and memory and returning to a 
place to reconnect with memories of reverie 

 
 
Photographer and Case Studies to look at: 
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Definite Examples: 
 
Ann Chwatsky’s “WHEN I WAS A GIRL” (1999-2001) 

• Chwatsky’s images evoke the remembrances of the feelings she 
had when she was growing up, before puberty, when life was still 
a mystery. 

• She wanted to challenge herself by bridging the traditional 
landscapes with psychological and personal issues 

• This group of works creates narrative through her use of the 
computer as a montage tool, incorporating multiple ideas about 
place and childhood memories that tell her story. 

 
Idris Khan 

• Draws his inspiration from the history of art and music as well as 
key philosophical and theological texts; he investigates memory, 
creativity and the layering of experience.  

• Khan's works rely on a continuous process of creating and 
erasing, or adding new layers whilst retaining traces of what has 
gone before.  

• The density and precision of his images allude to the excess of 
information in the technical age, while encouraging a slower 
and more engaged way of looking and responding to our 
collective history and culture. 

 
 
Possible Examples: 
 
Mikael Levin’s “WAR STORY” (1995-1996) 

• Landscape and Memory; Retracing his father's W.W.II journey 
through Europe. 

• In 1995 Mikael Levin retraced his father's journey. He 
photographed the concentration camps and the Europe of 
today, contrasting his journey to his father's experiences of fifty 
years ago 

• Mikael Levin has assembled those photographs together with his 
father's writings and with a selection of Eric Schwab's 
photographs from 1945, creating a narrative of images and text 
that span fifty years and two generations.  

 
When Photographs Create False Memories” by Maryanne Garry and 
Matthew P. Gerrie 

• Don’t know whether I can use this as an example due to the fact 
that it is a psychological study rather than an 
artists/photographers work 
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• The main thing that I am interested in from this piece of work is 

the “false-memory implantation” research study 
• In the research study, they manipulated a photo, showing 

subjects taking a completely fictitious hot-air-balloon ride 
• After the study, the researchers hypothesized that the 

photograph helps the subjects to imagine details about the 
event that they later confuse with reality 

	  


