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Possible Title (Under Consideration): Remembrance:  Landscape 
Photography and Memory 
 
Introduction: 

• Landscape photography and death 
• Mourning/bereavement of a (deceased) loved one through the 

forgetting and re-remembering of an episode of memory called 
‘reverie’, shared with the individual 

• Why do we forget? – Defense mechanism 
o “Forgetting impressions and events we have 

experienced… and forgetting projects amounting to 
omissions, to selective ignorance, reveals a sly side of the 
unconscious when it is placed on the defensive.” – Paul 
Ricoeur (Memory, History, Forgetting page 447) 

• Do we forget or do they merely become inaccessible? 
o “One speaks of it only retrospectively on the basis of 

precise experiences which have as their model the 
recognition of images of the past. These experiences 
make us think, after the fact, that many memories, 
perhaps among the most precious, childhood memories, 
have not been definitively erased but simply rendered 
inaccessible, unavailable, which makes us say that one 
forgets less than one thinks or fears.” – Paul Ricoeur 
(Memory, History, Forgetting page 416) 

§ A variety of different memories, including childhood 
and reverie memories (that I am looking at for my 
Symposium) are not usually forgotten but simply 
rendered inaccessible 

§ They are therefore made accessible through 
different memory triggers including place 

• Presentation focuses on the uses of landscape image/projects as 
memory triggers/tools of recollection 

• Case studies – Ann Chwatsky and Mikael Levin 
 
Section One (Reverie Memories): 
Reverie memories of loved ones are a connection to the individual 
through memories of the past 

• Reverie Memories - “Philo’s (2003) paper on childhood returns to 
Bachelard’s notion of reverie, an episode of memory when we 
somehow travel back. A state where consciousness can slip 
back towards a more dreamlike state… [And] can begin to 
‘drift’ back into all the remembered spaces, events and feelings 
which are in our minds.” – Philo (Emotional Geographies page 
208-209) 

o Philo, C. (2003) ‘To Go Back Up the Side Hill’: Memories, 
Imagination and Reveries of Childhood, Children’s 
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Geographies, 1, 1, 7-24 
 

Reverie memories are usually found in the Preconscious of an 
individuals ‘phantasy’ 

• “In a classic, Freudian, setting the word ‘phantasy’ refers to 
imaginary scenarios which can be conscious (as in the day-
dream), preconscious (not conscious, but which may emerge 
into consciousness under favourable conditions), and 
unconscious (radically inaccessible to consciousness...” – Victor 
Burgin (Photography Degree Zero: Re-Reading Camera Lucida 
page 40) 

o They can be brought into consciousness through the 
introduction to ‘favourable conditions’ – ‘favourable 
conditions’ are memory triggers 
 

Memory triggers can vary in form – e.g. photographs, landscapes, 
objects, etc. – and it is these things that can retrieve our reverie 
memories (which can relate to the fact that memories are personal; 
memory triggers will differ depending on the individual – unsure 
whether to add this as it seems pretty self-explanatory) 

• Proust identifies Involuntary memories 
o “The past is hidden somewhere outside the realm, beyond 

the reach of intellect, in some material object (in the 
sensation which that material object will give us) of which 
we have no inkling. And it depends upon chance whether 
or not we come upon this object before we ourselves must 
die.” – Proust (In Search of Lost Time Volume One page 45) 

§ Involuntary memory, is memory (including reverie 
memories) that is recollected through a stimuli – this 
stimuli could be a memory trigger 

• Memory-images/photographs and memory places 
o Memory places are essentially what I plan on looking at in 

my essay – memory places are places that trigger different 
memories 
 

So photographs of landscapes act as a tool for independent 
recollection 

• “… At other times it [recognition] implies an effort of the mind 
which seeks in the past, in order to apply them to the present, 
those representations which are best able to enter into the 
present situation.” – Bergson (Matter and Memory page 87) 

o Where the mind looks into the past (due to the 
introduction to a memory trigger in the present) and then 
brings this past memory into the present 

o Our minds seek for representations of the past that are also 
seen in the present – landscapes are these representations 
as they have not changed and are therefore the same in 
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both the past an present – linking the two through 
association 

 
Ann Chwatsky “WHEN I WAS A GIRL…” 

• Ann Chwatsky looks at this idea of representations in 
independent recollection by creating images/montages that 
represent personal reverie memories  

• (Her work can be situated in the theme of death and loved ones 
as she is exploring the death of her own childhood (before 
puberty)). 

 
 
Section Two (Landscape Images/Projects as Recollection Tools): 
But how do these landscape images/projects act as recollection tools 
for certain memories? 

• Mnemonic Modes (not looking at reminiscing) 
o “Casey… what he calls ‘mnemonic Modes’, namely 

Reminding, Reminiscing, Recognizing” – Paul Ricoeur 
(Memory, History, Forgetting page 37) 

o “Reminding… Might we say memento, memory-aid, 
pense-bete, or in the experimental sciences, points of 
reference, reminders?... They are found a second time in 
the form of external points of reference for recall: 
photographs, postcards, diaries, receipts, mementos…” – 
Paul Ricoeur (Memory, History, Forgetting page 38) 

o ”Recognizing… We recognize as being the same the 
present memory and the first impression intended as other. 
In this way we are referred back by the phenomenon of 
recognition to the enigma of memory as presence of the 
absent encountered previously.” – Paul Ricoeur (Memory, 
History, Forgetting page 39) 

o “The moment of recollection then is the moment of 
recognition.” – Paul Ricoeur (Memory, History, Forgetting 
page 41) 

§ Reminding talks about external points of reference 
for recall – these external points can include places 
and photographs and these will therefore remind 
you of memories that were once forgotten 

§ Recollection is recognition and recognition is where 
you recognize a present memory/memory-trigger 
and relate it back to a past memory – you recognize 
the connection, allowing you to recognize the 
memory 

• Repetition (can link to photography’s ability of freezing a 
moment in time – looking at a landscape image from the past, 
we are looking at a landscape that we have already 
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experienced in the past and it is this act of looking at it in the 
present that is the factor of repetition) 

o “Things and people do not simply appear, they reappear 
as being the same, and it is in accordance with this 
sameness of reappearing that we remember them.” – Paul 
Ricoeur (Memory, History, Forgetting page 23) 

§ Repetition is the primary aspect of memory 
§ It is therefore the repetition experienced through a 

memory trigger that allows the individual to 
remember the particular event/place 

§ Memory is created/recollected through the 
repetition of an individual event/place in the present 
to act as a memory trigger to the past 

 
Mikael Levin’s “WAR STORY” 

• Mikael Levin looks at this idea of repetition and memories as he 
retraces his fathers steps (repetition) to places (landscapes) 
within his fathers memories 

• (His work can also be situated in the themes of death and loved 
ones as he is retracing his deceased fathers steps) 

 
 
Summary: 
So why have I focused solely on the idea of landscape 
images/projects as a way of reconnecting to a loved one through 
reverie memories? 
 
Landscapes are key triggers of memory 

• Loci memorization 
o “This art consists essentially in associating images with 

places (topoi, loci) organized in rigorous systems 
corresponding to a house, a public space, and 
architectural setting. The rules of this art are of two sorts: 
the first govern the selection of places, the second govern 
the mental images of the things one wishes to remember 
and which the art assigns to the places selected.” – Paul 
Ricoeur (Memory, History, Forgetting page 62) 

§ We always remember the faces of people 
§ The idea of loci memorization situates items in places 

in order to better remember them 
§ This is why places can act as powerful memory 

triggers as we associate the persons face (the 
associating images) with the (corresponding) place 

• “For when we return to a place after a considerable absence, 
we not merely recognize the place itself, but remember things 
that we did there, and recall the persons whom we met and 
even unuttered thoughts which passed through our minds when 
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we were there before. Thus, as in most cases, art originates from 
experiment.” – Yates (Art of Memory page 37) 

 
 
Summary – will briefly state what I have discussed so far and will include 
a conclusion surrounding some of the ideas I have talked about 
 
 
 
 


