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Mode of Presentation Selected: 
I have chosen to take part in the Symposium event for this project. 
Although public speaking makes me incredibly anxious, I feel that it is a 
very important skill to possess within the creative industries. Choosing to 
take part in this professional practice event will therefore allow me to 
develop my presentation skills and confidence whilst also diversifying 
the professional experiences that can be found on my CV. 
 
Description of Subject to be Investigated: 
The overarching theme that I will be exploring for my project is “Cultural 
Memory of Landscapes”. As this particular theme is very broad, I am 
currently undergoing the process of conceptualizing more specific 
theories and arguments in order to create a more specialized 
presentation. 
 
The idea of this overall topic emerged from my recently approved 
concept for my Degree Show project. Wanting to reconnect with my 
deceased Grandfather, the inspiration for my love of both 
photography and landscapes, I plan on revisiting places within the 
Lake District that represent significant childhood memories that I shared 
with him. 
 
After my project idea was approved, I soon became interested in the 
relationship between memories and landscapes and conducted 
generalized research through reading Liz Wells’ Photography: A Critical 
Introduction (Wells 1997) and Land Matters: Landscape Photography, 
Culture and Identity (Wells 2011). I was then introduced to the 
photographic works of Paul Seawright (who looked at the cultural 
memory of landscapes by photographing places where people had 
died) and Ann Chwatsky (who looked at the cultural memory of 
landscapes by creating photomontages of childhood landscapes and 
memories). 
 
Subsequently, I then began thinking about more specific theories 
surrounding memories and landscapes (listed below). Although I 
originally thought that these ideas varied, I soon found that they were 
all loosely connected. 

a) Is there a difference between “History” and “Memory”? How are 
they related? 

b) Forms of art and photography are often described as both 
“Sentimental and Romantic” – Landscapes are seen as romantic 
as they were one of the main inspirations for painters in the 
Romanticism era within arts history; Positive memories can be 



seen as being sentimental; Therefore landscapes and memories 
are related through sentimentalism and romanticism. 

c) Is it easier for us to remember a memory more positively if we 
associate it with the landscape we acquired the memory in? If 
so, is this due to the romanticism the landscape portrays? 

 
Sources to be Utilised: 
The research I will be using to support this project will include both 
primary and secondary sources. The primary sources will include first-
hand experiences and systematic observation, and the secondary 
sources will include academic articles/books and theoretical 
works/case studies of photographers/artists. 
 
Methods to be used in Acquisition of Sources: 
The first-hand experience and systematic observation will be acquired 
through visits to places of personal, memorial significance within the 
Lake District. By including these primary methods, I will need to make 
sure that the ideas demonstrated within the project lack bias by using 
found theories to support my experiences and claims. 
 
Secondary sources such as academic articles/books, and theoretical 
works/case studies of photographers/artists, will not only be acquired 
through library-based research but also through one-to-one sessions 
and topical discussions.  
 
Theoretical works/case studies of photographers/artists should also 
include works that explore the chosen theme from a variety of 
mediums (for example, painter, contemporary photography, etc.) to 
increase the integrity of the project. 
 
Methods of Interpretation/Analysis to be used with the Information and 
Sources: 
As the current theme I am looking at is very broad, my methods of 
interpretation will include gaining an understanding of general theories 
surrounding the “Cultural Memory of Landscapes”, which will later 
allow me to gain more in-depth context when deciding upon specific 
theories to explore. 
 
I will then use these general resources to help me establish more 
specific sources and theories that will, in turn, allow me to identify 
recurring ideologies and arguments to explore for my final symposium 
project. 
 
Using case studies of different photographers and artists (that may 
include works by Paul Seawright and Ann Chwatsky) will also help me 
to refine my theory/argument and increase my projects integrity. 
 



Plan Schedule of Work: 
Rest of October – I will finish general research on “Cultural Memory of 
Landscapes”  
 
Beginning of November – Having gained a general understanding 
surrounding the overarching theme, I will decide upon a more specific 
topic for my project before conducting further research into my 
chosen area  
 
End of November/Beginning of December – I will plan what to include 
in my symposium presentation depending on the recurring arguments 
and debates found throughout my research 
 
Mid December – I will write the first draft of my symposium script 
 
December and January – I will continue to adjust my first draft (making 
more drafts) until the final script for my presentation is complete 
 
Mid to late January – I will create a PowerPoint Presentation to 
accompany my speech whilst also preparing answers to any potential 
questions 
 
January and February – I will practice my symposium numerous times 
until I feel confident with my delivery and prepared for the Symposium 
event 
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